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Left: The Nigel Church Organ
Above: The pipes of the Echo organ

Nigel Church specification
Great (CC–g, 56 notes)

Bourdon	 16
Principal	 8
Chimney Flute	 8
Octave	 4
Spitz Flute	 4
Nazard	 22/3
Fifteenth	 2
Tierce	 13/5
Mixture	 IV–V
Trumpet	 8
Echo to Great (by pedal)

Echo (enclosed, 56 notes)
Bourdon	 8
Salicional	 8
Celeste	 8
Chimney Flute	 4
Recorder	 2
Larigot	 11/3
Sifflet	 1
Regal	 16
Dulcian	 8

Pedal (CCC–F, 30 notes)
Sub Bass	 16
Posaune (1/4 length)	 16
Great to Pedal (by pedal)
Echo to Pedal (by pedal)
‘open-foot’ voicing
case made of solid ash

The Nigel Church organ

Shortly after the advent of the 
organ, a tower and spire were 
finally added to the Cathedral, to a 
design by the Pugin-inspired Dunn 
and Hansom, the foremost Catholic 
architects in the north of England. 
Responsible later for the Colleges of 
Downside, Stoneyhurst and Ushaw, 
it was their first collaborative 
work. To celebrate the Golden 
Jubilee of 1894, considerable 
redecoration work was carried 
out in the Cathedral with a vast 
amount of stencilling around the 
arches and windows. In 1901, the 
work continued and included the 
erection of the Baptistery, re-tiling 
the floor and the installation of 
decorated tiles around the walls 
and on the window sills. In 1966, 
before the Vatican II reforms 
caused the Cathedral to be heavily 
treated and stripped of much of its 
Pugin or Puginesque decoration, 
the organ was for some reason 
removed from the west end and 
squeezed behind an elevated arch 
in the south-east corner, above the 
cloister door – actually taking over 
the Dean’s bedroom! Nelson of 
Durham carried out this work, after 
which the organ was so inaudible 
in the Cathedral that it had to be 
amplified to be heard at all.

something old, something new
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As Nelson left it, complete 
with a new action, and a detached 
console using some of the Lewis 
console, the specification for the 
altered and slightly enlarged Lewis 
instrument is listed on page 24.

It is clear to see that Nelson 
used the Lewis organ in full, 
substituting and deriving a very 
few stops, adding a Choir 2ft, a 
Swell 2ft and Clarion, a Great Rohr 
Flute, deriving a manual Bourdon 
to the Pedal, transposing the 102/3ft 
to 8ft, and changing several names. 
The instrument was appallingly 
cramped, with all long pipes mitred 
into extraordinary shapes. Access 
for maintenance was minimal. 
With the advent of dry rot in the 

organ chamber, this instrument 
was removed in 1980 – to local 
howls of protest at the scrapping of 
an instrument considered once the 
finest in the City. 

Its place was taken by a new 
mechanical-action instrument by 
Nigel Church. Nigel Church (of 
Stamfordham, near Newcastle) built 
a number of characterful tracker 
organs, all with imaginative cases 
often Werkprinzip in style during 
the 1970s and 1980s; that installed 
in St Mary’s Cathedral in 1981 
was one of his larger instruments. 
Placed in the north nave aisle, 
facing south and with the Cathedral 
choir seated to its west (left/bass) 
side, this instrument was built to 

the specification on page 25.
After much discussion and the 

appointment in 2009 of Paul Hale 
as consultant, the contract for a 
new organ was awarded to Kenneth 
Tickell & Company. The instrument 
was made and installed during 2012 
and finished in January this year.

In my next article I shall 
fully describe this beautiful and 
exciting 46-stop 3-manual organ. 
Meanwhile, here is a taster – a 
workshop photograph of the 
nearly complete double case before 
painting. Notice the horizontal 
trumpets – a particular request of 
the Dean!
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The Tickell organ  in the workshop


